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works are developed outdoors in different places,
it’s important for me to find ways of working that
allow me to get something out of the situations
that arise there and then, on the site and together
with an audience and my collaborators. /n Take
Care of the Garbage (2017), someone in the
audience is suddenly asked to help carry the
garbage. It’s in that moment of uncertainty, when
no one really knows what’s going to happen,

that the sense of being present is heightened and
our senses are sharpened. It is then that many
exchanges happen and new ideas emerge.

Almost all the works we see in the exhibition are
filmed performances that have already happened
and are being shown now as works of video art.
But in one of them, What if och scenen Zoom, you
invite the audience to experience a performance
digitally.

Yes, at Visteras konstmuseum I’m inviting them to
a digital, performative situation in the museum’s
semi-public space that will in part be set in about
the year 2070. The participants get an opportunity
to try on a different reality and a little different
body. Public spaces and semi-public spaces are
places where people can have both very private
and universal experiences. These are spaces where
we can mirror ourselves, compare ourselves, and
discover ourselves.

What is it about the online, digital world that
interests you?

The fact that it’s a semi-public space —a digital
place that today is increasingly replacing physical
semi-public places. In the past, we used to do
banking errands at the bank, for example, but
now most of us do our banking business online,
through a screen. During the last two years of
Covid-19, many of us have been working from
home through various video conferencing or
meeting platforms. But we seldom talk about
accessibility when it comes to these digital spaces.
And responsibility —social responsibility. It’s easy
to work from home if you have a dedicated space
for it and a good Internet connection. But it’s not
so easy to participate if you don’t have

those things.

VASTERA'S
KONSTMUSEUM

Viisteras konstmuseum | Karlsgatan 2 | 021-39 32 22 | vasteraskonstmuseum.se

Produktion: Visteras stad Kommunikationsenheten 2021. Bild: Lisa Torell, What if och scenen Zoom, 2021
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LISA TORELL
SAMHALLETS PROVRUM

Lisa Torell

Du har under méinga ar arbetat med det offentliga
rummet; virt delade, gemensamma rum. Det handlar
om platser utanfor det privata hemmet, som alla ska
kunna ta del av och anvinda — gator, torg, trappor,
passager, stationer, gingvigar, parkeringsplatser. I
dina verk uppméirksammar du alla de platser som vi
passerar i vardagen. Vilka fragor om det offentliga
rummet vill du vicka i din konst?

Jag dr intresserad av vad offentlig plats dr och gor
med oss minniskor. Eller vad den gor for oss, for
vara olika behov och mgjligheter. Om den mdj-
liggor oss eller om den omdjliggdr oss, sd att sdga.
Det offentliga rummet dr en fantastisk plats som vi
ofta tar for given i Sverige, men som vi 1 hogre grad
borde virna. Virna, ocksa genom att stélla krav pa
den. Genom till exempel verket Human Population
visar jag att det gér att exkludera (diskriminera)
manniskor med ndgot sa enkelt som en trottoarkant.
Eller genom att inte ha offentliga toaletter. Vi har
tillgdnglighetskrav reglerade bade av FN och svensk
lag. Alla vara offentliga platser ska vara tillgdngliga
for alla oavsett forutsidttning. Forordningen om detta
blev inskriven 1 Minskliga Rittigheter redan 2006
och 2008 antog Sveriges riksdag konventionen. I mitt
understkande av offentlig plats dr jag intresserad

av manniskor och méanniskan, av kollektivet och
individen, dldrarna, fantasierna och sjukdomarna. Av
komplexiteten begreppet ménniska innebér. Liksom
vad vi dr som population. Att vi 4r delade, splittrade
individer, men att vi ocksa hor thop.
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